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HANDEL 
CONCERTI GROSSI FOR STRING INSTRUMENTS 


Though much has been written concerning the performance of the works of 
Handel and Bach, the practice of music to-day proves it to have been of little 
benefit. So loose are the performances of Handel’s works, for example, that it 
is hardly possible to hear one given in the same way, in two German towns, 
although these works are obtainable in the complete edition and the original form. 

The sense for the execution of old music seems to be increasingly on the 
wane. By various arrangements and the constant addition of modern instruments 
the attempt is made to ‘‘set the old man upon his feet.”” The mistake unfortunately 
is of long standing. However able Mozarts’s arrangement of the ‘‘ Messiah”? may 
be, it springs from false suppositions. Mendelssohn, whose services to Bach’s 
music will never be forgotten, either instinctively or from a sense of fitness, 
sought to replace the higher range of the Trumpet by the modern Clarinet. Many 
specified conductors subsequently arranged the works of Handel, and in order to 
fill in the harmony gradually employed the complete modern orchestra. Recitative 
was accompanied by four Cellos in chords or by the full string orchestra; every- 
thing, indeed, was tried in order to obviate the difficulty. Even the Mattew- 
Passion was not spared by Rob. Franz, who decked it out by the addition of 
Trombones. But the Continuo is not arranged for modern instruments; it is left 
out entirely, and the works of the old masters are given without the compli- 
mentary harmonies. The only remedy for these confused circumstances is for our 
musical institutions to include the instruction of practical performance of old music in 
their scheme. 

In “The method of playing the cross-flute”’ by Quantz, and Phil. E. Bach’s 
“The true art of piano-playing’”’ we possess two convincing text-books. The 
assertion that the tone-colour of the Handel and Bach orchestra is monotonous 
can only be found true when their music is given stiffly and monotonously in 
dynamics and tempo. And the fact that even the old masters demanded freedom 
in performance is shown by Quantz in several passages of his book. He says:— 
“Effectiveness in music depends almost as much on the performer as on the 
composer. The best composition can be ruined by bad performance, while a 
moderate piece of music can be improved by a good execution of it.”” And later :— 
“If everything were played with the greatest intensity or the utmost moderation 
this advantage (the production of climax) would be lost, as between /#* and 
there are many gradations of tone as there are in spoken words; and these must 
be recognized by a musician of feeling and good judgment and employed with 
discretion.” Or:— “The best effect is produced when the accompanying instru- 
ments follow the Soloist in light and shade, in an Adagio, and the various 
degrees of tone.” 

The choruses of Handel, for instance, admit of a wealth of ‘“‘nuance’’ and 
character, but good musical taste and feeling must serve as a guide to remain 
within the limits which the style of the music requires. To apply modern 
tendencies to old works, as is so often done to-day, is just as wrong as the 


II 


direct opposite.. It is true that the older masters regarded music in a different 
light, but theirs was so full ef melody and form that it only needs good taste 
to outline it. 

The credit is undoubtedly due to Chrysander for having laid down how the 
works of Handel should be performed and it is not his fault if confusion to-day 
seems to be on the increase. 

The present twelve Concerti grossi which Handel composed in the year 1739 
appear absolutely in their original form, without any additions. Their perform- 
ance is unthinkable without the piano. Handel undoubtedly employed a various 
number of Clavicembali according to the size of their string orchestra. But our 
modern attempts to balance our big string orchestra with one or several Cembaili 
cannot be justified. Quantz mentions in his book published in 1752 that the 
Pianoforte is preferable to the Clavicembalo for accompaniment even though 
several of the latter are used. 

A piano possessing a good tone is better related to our large modern orchestra. 
If the Cembalo is used, then a return to the smaller orchestra should be made. 
But why do so? Bach’s and Handel’s Orchestral Concertos are more effective 
in a big setting. Their musical kernel grows with volume of sound. But as a 
matter of course it follows that Oboes, Flutes, Bassoons, etc. must be used 
chorally. 

The Solo and Tutti markings in the three Solo parts of these Concertos 
seem to be unnecessary except as a guide to orchestral entries. The bowings 
given in the initial bars are to be followed later on. The Andante of the 7th 
Concerto is especially remarkable with its many re-echoed passages of extra- 
ordinary charm. 

In Handel’s score the three Solo instruments are placed together above the 
Tutti Orchestra. In the present edition, as in earlier scores, the ’Cello part is 
put over the Bass. 


Berlin, September 1906. Prof. GEORG SCHUMANN. 
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ZWOLF GROSSE KONZERTE FUR STREICHINSTRUMENTE 


Sovie] auch schon fiber die Ausfihrung Handel’scher und Bach’scher Werke 
geschrieben wurde: die Musikpraxis unserer Zeit zeigt nur bis zu einem geringen 
Grade, dafs diese Anregungen auf fruchtbaren Boden gefallen sind. Ganz besondcrs 
herrscht bei den Aufffhrungen Handel’scher Werke eine Zerfahrenheit, daf man wohl 
behaupten k6nnte, nicht in zwei deutschen St&dten ein Handel’sches Werk aut die 
gleiche Art ausfthren zu hoéren, obwohl diese Werke in einer Gesamtausgabe in der 
originalen Gestalt vorhanden sind. 

Der Sinn fir die Ausfibung alter Musik scheint immer mehr zu schwinden. 
Man versucht immer wieder durch Bearbeitungen und Hinzufigen von modernen In- 
strumenten, den Alten ,auf die Beine zu helfen*. Der Fehler ist zwar leider alt. 

So genial auch die Bearbeitung des ,Messias* durch Mozart ist, sie ging doch 
aus einer falschen Voraussetzung hervor. Mendelssohn, dessen unvergangliche Ver- 
dienste um die Bach’sche Musik unvergessen bleiben werden, versuchte — der Net 
gehorchend oder dem eigenen Triebe — die hohen Lagen der Trompeten durch die 
modernen Klarinetten zu ersetzen. Viele namhafte Dirigenten bearbeiteten nach ihm 
die Werke Handels und zogen allmahlich zur Ausfillung der Harmonien das ganze 
moderne Orchester heran. Die Rezitative wurden von vier Celli in Akkorden 
begleitet oder vom gesamten Streich-Orchester, es wurde alles versucht, um aus der 
Verlegenheit zu kommen. Selbst die Matthdus-Passion blieb nicht der Ausschmickung 
durch Posaunen (Bearb. von Rob. Franz) verschont. Als Beweis, wie wenig heute 
noch Klarheit fiber die Ausfihrung dieser Werke herrscht, mag die Tatsache gelten, 
dafs wiederholt nach der Franz’schen Bearbeitung der Matthaus-Passion verlangt wurde 
von einer Stelle, welche sich glicklich schatzt, dieses Werk immer im Original geboten 
zu haben. Aber man setzt den Continuo nicht nur in moderne Instrumente um, nein, 
man laft ihn auch ganz weg und spielt die Werke alter Meister ohne die fallenden 
Harmonien. In diese zerfahrenen Verhiltnisse kann nur eins far die Zukunft Licht 
bringen: Unsere Musikinstitute mfssen den Unterricht far die prak- 
tische Ausdbung alter Musik in ihren Lehrplan aufnehmen. 

In Quantzens ,Versuch einer Anweisung die Flute traversi¢re zu spielen“ und 
Phil. E. Bach’s ,Die wahre Art das Klavier zu spielen” u. A. besitzen wir Ober- 
zeugende Lehrbacher. Die Behauptung, die Klangfarbe des Handel’schen und Bach’- 
schen Orchesters sei monoton, kann eben nur dort zutreffen, wo deren Musik monoton 
and starr in Dynamik und Tempo vorgetragen wird. Und dafs auch die Alten nach 
Freiheit im Vortrag verlangten, beweist Quantz an mehreren Stellen seines Buches, 
Er sagt: 

»Die gute Wirkung einer Musik hangt fast ebensoviel von den Ausfihrern, als 
von dem Komponisten ab. Die beste Komposition kann durch einen schlechten Vor- 
trag verstimmelt, eine mittelmafige Komposition aber durch einen guten Vortrag 
verbessert werden.“ Spater: 

,Hatte. man nun allezeit in der grofiten Starke oder Schwiache gespielt, so 
wirde dieser Vorteil (Steigerung zu erzielen) verloren gehen, zu geschweigen, daé 
twischen dem /f und #f mehrere Stufen der Mafigung sich befinden, als man mit 
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